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Stanchinsky, 1888-1914) and Music Performance (Piano) and English Literature (Shakespeare 
Studies) and has studied both domestically and internationally. His research interests focus on 
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himself to the artistic dialogue between old and new sounds, and between the Middle Ages and 
today. Acclaimed as a soloist on historical transverse flute and as a subtle accompanist in the 
area of historical performance practice, he is also active as a composer and improviser of 
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